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The new Kabukiza theater integrates a Japanese-style structure with a high-rise
building. How would the theater turn out? Would its traditional dignity be spoiled?
I imagine people who were secretly worried about these things have been impressed
by the building’s charm. The straight vertical lines reaching up to the sky and the
gentle horizontal curves of the tiled roof blend together beautifully.
Kengo Kuma, the architect who designed the structure, said, “I dislike pretentious
architecture.” The building silently envelops the space and the people inside
without asserting itself. Precisely because the art of kabuki is so dazzling, it
heightens the presence of the structure that serves as its “container.” Erected in the
heart of Tokyo by a large corporation at tremendous cost, the building has become a
new landmark. I hope it will draw people from around the world with its powerful
attraction.
Nohgaku, another classical performing art, has a hidden landmark in the city of
Fukuyama in Hiroshima Prefecture: the Oshima Nohgaku Theater built by the
Oshima family of the Kita School. With barely enough money and land, they got
seats from a movie theater that had gone out of business, built the dressing room
over the stairway and evidently had many difficulties. The building looks like a
typical house in a residential area, but stepping inside you find a splendid stage.
A steady stream of people comes to this simple building, where there are not only
performances of Noh but also lessons for adults and classes for children. Many
overseas visitors also come to see the facility. Masanobu Oshima, the family’s
fourth-generation performer, said, “Keeping the building up is a chore.” But he
seems to enjoy safeguarding this cultural hub. In this town it’s very easy to enter
the world of Noh. Perhaps that is the influence of the building, which is the polar
opposite of “pretentious architecture.”

